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Beyond being a basic human need, housing has
always been a living embodiment of culture,
identity and social organisation. It reflects the living
conditions, values and priorities of each era. In
Cyprus, a place with a long history and rich cultural
heritage, housing tells a story that spans from
antiquity to the modern era.

This publication accompanies the photography
exhibition titled "HOME. which highlights precisely
this timeless evolution of the home in Cyprus.
Through the presentation of the photographic
material, visitors are invited to journey through
different time periods, observe the changes in the
form, materials and function of the home, and reflect
on its significance as the fundamental core of human
existence.

From early settlement structures and traditional
houses that harmonised with the natural landscape
to today’s urban dwellings that meet the demands of
modern life, the exhibition sheds light on the multiple
facets of the concept of "home”. At the same time, it
highlights the challenges associated with housing in
the present day, inviting a broader dialogue on the
future of housing.

The presentation of the exhibition within the
framework of the Informal Council of Housing
Ministers of the Cyprus Presidency of the Council of
the European Union lends particular significance to
the initiative, fostering discussion on key issues related
to sustainable development, social cohesion and the
right to housing,

This publication aims to serve not only as an
accompanying document to the exhibition but also
as a stimulus for reflection on the concept of “home”.
A space that, beyond its physical existence, remains
inextricably linked to identity, memory and human
experience.

Constantinos loannou
Minister of Interior




H katolkia, mépa amnod Bactkr) avBpwrivn avaykr, anoteAel
Slaxpovikd évav {wvtavo popéa TOALTLOHOU, TAUTOTNTAG Kal
KOLVWVLIKNAG 0pydavwon¢. AvtavakAd tig ouvBnkeg (wing, T agieg

KAl TLG TIPOTEPALOTNTEG KABE €mOXNG. XNV KOTpO, €vav ToTo pe
Hakpaiwvn totopia kat TAovola TTOALTLOLLKT) KAnpOovoLd, 1) KatoLlKia
adnyeital pla dtadpoprn mou ekteiveTal and tnv apyxaldtnta Ewg

ouyxpovn moxm.

H mapoloa €kboon ouvodevel TnV €kBeom dwtoypadiag pe Titho
«HOME», n omtoia avadeikviel avtrv akplfwg tn diaxpovikn
€€eMEn tn¢ katolkiag otnv Kompo. Méoa amo tnv mapouaciacn tou
dwToypadLkoL UALKOU, 0 ETILOKETITNG KaAgital va epinynBei o€
OLaPOPETLKEG XPOVLIKEG TIEPLOSOUG, va TtapatnproeL TIG LETABOAES
otn popdr], oTa VALKA Kal ot Aeltoupyia Tng Katolkiag kat va
avaoToXaoTel TN onpacia g we facikol Tupriva tng avbpwrivng

umapéng.

ATtO TIG TIPWLLEG OLKLOTLKEG SOPEG KAl TA TTapadoaoLakd oTitia ou
evappovifovtav pe 1o GUOLKO TOTIO PEXPL TLG AOTLKEG KATOLKIEG TOU
OTLEPA TIOU AVTATIOKPivoVTaL OTLG ATIALTHOELG TNG aUyXpovnG (Wi,
1 €kBeon dwTtilel TIG TOAAATIAEG EKPAVOELG TNG EVVOLaAG KOTTLTL.
MapaAAnAa, avadelkvUeL TIG TIPOKATOELG TTOU GuVOEOVTaL LE TN
OTEyacon OTn ONUEPLVT ETIOXT], TIPOCKAAWVTAG O€ £vav eupUTEPO
Slaloyo yia To pEAAoV TG Katolkiag.

H nmapouciaon tng £€kBeong oto mAaiolo tou ‘Atutiou ZupouAiou
Yroupywv Ztéyaon tng Kumplakng Mpoedpiag tou ZupBouAiou tng
Eupwmnaikn¢ 'Evwong mpoacbidel dlaitepn onpacia oto eyxeipnua,
gvioxvovtag tn cudrtnon yupw amd kaipia {ntnpata mov apopouvv
0T BLWOLKN avdanTugn, TNV KOWWVLKA oUVoXT] Kal To Sikaiwpa otnv
Katolkia.

H ékdoon autn ¢plAodolei va anoteAéael )L LOVO £va GUVOSEUTIKO
TEKUTPLO NG €KBeONG, aldd kal Evavopa yia TpofANUATIONO YUpw
amnod TNV £vvold TOU «OTILTLoU». Evdg xwpou Tou, Tiépa armo T GUACLKY
Tou UTIOOTAOCT), TIAPAUEVEL APPNKTA CUVOESEUEVOC JLE TNV TAVTOTNTA,
TN HVAUN KAl TV avBpwrivn eumelpia.

Kwvatavtivog Iwavvou
Yroupyds EowtepLkwv



Z€pELG TA OTITLA TIELOPATWVOLVY EUKOAQ,
oav Ta YUPVWOELG.

Nwpyog 2ep£png (1900-1971), KixAn
Houses, you know, grow resentful easily
when you strip them bare.

George Seferis (1900-1971), Thrush







TO ZNITI ZTHN APXAIOTHTA
XOIPOKOITIA

O TtpoioTOPLKOG OLKLOKOG TNG XoLpoKoLtiag tdpuOnKe ata TéAn TG 7ng
XWLeTiag T.X., Katd Tnv pokepapLkn veoAlBikn mepiodo. H e€alpetikn
GPXLTEKTOVLKT] TOU OLKLOHOU gival epdavrg oTa KataloLna Twy
KTiopatwy. H kabe olkia anoteAeital anod €éva cUvoAo olkodopunpdtwyv
O€ OXTHa KUKALKO € €Ttinedn otéyn. Ta UALKA TTOU XpnoLoTiolouvTav
Atav Kupiwg AdoTn, apnrot mAivBol kat tEtpa. OL vekpoi TG
Xolpokottiag Bapovtav og cuveoTtalpévn otaaon, oe AAKKOUG OTO
E0WTEPLKO TNG Katolkiag, padi ta ktepiopatd toug. O OLKLOPOG avrKel
otov KatdAoyo Naykdéopiag KAnpovopag tng OYNEZKO.

THE HOME IN ANTIQUITY
CHOIROKOITIA

The prehistoric settlement of Choirokoitia was established at the end

of the 7th millennium BC, during the Pre-Pottery Neolithic period. The
exceptional architecture of the settlement can be seen from the remains
of the buildings. Each house consisted of a set of circular structures with
flat roofs. The materials used were mainly mud, unbaked bricks and
stone. The inhabitants buried their dead curled up on their side ( flexed
burial) in pits inside their houses, together with their grave goods.

The settlement is included in the UNESCO World Heritage List.




NHXIA
ApxatoAoykog Xwpog Napalipvi-Nnoia

2tov xwpo MNapalAipvi-Nnoid €xouv anokaAudBei ta kataloina

€VOG OLKLOPLOU TIOU XpOVOAOyELTaL 0TV KEPALKT] VEOALBLKY] Ttepiodo
(repimou 5200-3900 1.X.). O veoALlBLKOG OLKLOPOG BpiokeTal og évav
AO®O, 0T voTLa TTAELUPA EVOG HLKPOU KOATIOU. ZTNV avackadr] Bpednkav
40 katolkieg, fotoaAwta 6dneda Kal TPOoTATEVTIKS TEIXOG,
poopEpovtag povadikd suprjpata yia tnv kadnuepvr {wn,

TN yewpyia kat tnv texvoloyia tng €mMoxnig.

NISIA
The Paralimni-Nisia Archaeological Site

'The remains of a settlement dating back to the Ceramic Neolithic period
(circa 5200-3900 BC) have been discovered at the Paralimni-Nisia site.
The Neolithic settlement is located on a hill, on the southern side of
asmall bay. The excavation uncovered 40 houses, pebble floors and

a defensive outer wall, providing unique findings relating to the eras
day-to-day life, agricultural practices, tools and technology.




KIXZONEPTA

Opoiwpa otitiov Ttov Ppébnke
OTLC avaokap£g Tou XaAKoALBkoL
OLKLOPOU NG Kioadvepyag

(mtep. 3800-2400 1.X.).

Me tnv ddela tou AlevBuvth

TOou TUNpatog ApXaloTriTwy.

KISSONERGA

Model of a house discovered during
the excavations of the Chalcolithic
settlement of Kissonerga

(circa 3800-2400 BC).

With permission of the Director

of the Department of Antiquities.




NEMMNA

OLavaokad£g otov XaAKoALBLKS oLlkLoPO otn Aéuma amokdaAvpav
KUKALKEG KATOLKIEG. MévTe amod auTEG avakataokeudoTnKav amno
napadoolakd uAka, xwpa, E0Aa kat TAvBapia.

LEMPA

The exc ons at the Chalcolithic settlement in Lempa revealed circular
d\\'ellings. Five of these were reconstructed using traditional materials:
soil, wood and mudbricks.
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KOYPION

OIKIA EYZTOAIOY: Emypacdr) otov mpoBdalapo

¢ Owkiag Tou EvoTtoAiou ou xpovoloyeitatl

0Ta TEAN TOU 40U Kal OTLG apXEG Tou 5ou atwva p.X.
0 owkobeomdTNG UTIOSEXETAL KAl KAAWOOPIdEL TOUG
ETILOKETITEG €oa amo TNV eTypadr] Tou YnpLdwtou
6amnedov, n omoia vmevOupidel

«eloalye] em'ayalOow]
EVTUXWG TW OIKW».

KOURION

THE HOUSE OF EUSTOLIOS: Inscription in

the vestibule of the House of Eustolios, dating
from between late 4th and early 5th century AD.
The host welcomes and greets his guests through
the inscription on the mosaic floor asking them
to «eloa[ye] ém'aya[0@] e0TVYOG TG Olkw».

(Enter and bring good fortune
into this house)



TO ZNITI XTO BYZANTIO
FANATA

Ztov LEpO vao tou Ayiou
Jwdlopévou otn lNaAdta

(160¢ awwvag) o {wypdadog ZUPEWV
Atévtng amelkovioe otnv Apvnon
Tou Métpou €va otitt pe EVAWVO
HTtaAKOVL Ttou TepLKAEieTaL amo
€vav PnAo toiyo.

THE HOME
IN THE BYZANTINE PERIOD
GALATA

In "The Denial of Peter’ in the
Church of Agios Sozomenos

in Galata (16th century), the
painter Symeon Axentis depicted
a house with a wooden balcony,
surrounded by a high wall.

AZINOY

Towxoypadia tng MEvvnong tng Ogotokou amnod tnv Mavayia tng Acivou
(1105/6). H pop o1 Tou Iwakeip EempoBAreL amo éva TETPAYWVO Kat
OiduANo mapdBbupo. Amd KATw avolyeTat pa Peyain Kapdpa mou
KataAnyel o€ Kioveg.

ASINOU

Fresco of the birth of the Virgin Mary from the Church of the
Panagia of Asinou (1105/6). The figure of Joachim emerges from
asquare and double-leaf window. A large arch opens beneath it,
supported by columns.



TO ZMITI XTON MEZAIQNA

“Forma delle case di Cipro”/Modo di tibiar, 1560.
Zx£€510 Tou amelkovilel Tn popPr] evOg oTiiTioU Kat
oknvn aAwviocpatog. Mpoépxetal amno to Xelpoypado
tou Alessandro Magno, Viaggio a Cipro fol. 68v;
Folger-Shakespeare BiBALoBrkn, Manuscript VA 259.

THE HOME IN THE MIDDLE AGES

Forma delle case di Cipro/Modo di tibiar, 1560
[Cypriot Houses]. Sketch depicting a house and
a threshing scene, taken from the manuscript
of Alessandro Magno, Viaggio a Ciprofol. 68v;

Folger-Shakespeare Library, Manuscript VA 259.
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Zritia otn Agpeod amno 1o
Xelpoypado tou Meppavov
niepinyntr] Konrad Griinenberg,
1486, Beschreibung der Reise von
Konstanz nach Jerusalem
(Neptypagr) tou ta&iéov amd

v Kévotavt{ atnv Ispouoainp),
Touv Bpioketal atn BLBALOONKN
Badisches Landesbibliothek.

Houses in Lemesos from the
manuscript of the German
traveller Konrad Griinenberg,

1486, Beschreibung der Reise

von Konstanz nach Jerusalem
(Description of the journey from
Konstanz to Jerusalem), which can
be found in the Baden State Library
(Badisches Landesbibliothek).




«Xtilouv To XwpLo»,
£pyo tou Aaikou Lwypdpou MixanA Kkaotahou (1885-1974).

‘Building the Village,
work of the folk painter Michael Kashalos (1885-1974).



TO ZMITI XTHN OOQMANIKH KAI AMOIKIOKPATIKH NMEPIOAO

OwKLopol, XwpLd, YELTOVLEG, ULKPOL KOGHOL TIEPT|PAVOL KAl AUTAPKELS
potpalovtal Tov idto ALo kat Tov idlo kabnuepvo kaparo.

THE HOME IN THE OTTOMAN AND COLONIAL PERIOD

Settlements, villages, neighbourhoods, small proud and self-sufficient
worlds, under the same sun and taking part in the same daily toil.

?—J.’n ; ""‘-m;. i




SmiBkia maAid meTpokTioTa, maAdokia oto AoUAAGT Y
OTPATEG OTEVES, TAAKOTTPWTEG — XPWILATOYELTOVLES
oav To adoéviv o vepov va tleAadd ot’ auAdt(iv

t¢at To Koppiv va yéAAetat mou pw¢ téat HUpwOKLES.

Koopag Otkovépou, Mepirogg pe agfag, 2022
Old stone-built houses, cottages painted vibrant blue,
Narrow; paved alleyways — colourful neighbourhoods,

where the water in the brooks babbles like a nightingale,
and the body quivers with delight at the sunlight and the sweet scents.

Kosmas Economou, Periloes me sevas, 2022







ImitL 600 Xwpeig kaL tomo 600 BwpEi.

A modest home and as much land
as you can see.




lam looking for my old house,
the tall windows

darkened by ivy:
I am looking for the ancient column
known to sailors.

George Seferis,
The Return of the Exile, 1938

[upevw To MaAié pou amitt
pe T aynAd ta napdBupa
OKOTELVIaoUEVa am’ ToV KLooo
yupelw tnv apxaia koAdva
mou koitale o BaAaagaolvag...

Mwpyog Zepepng,
O lupLopudg tou Zevitepgvou, 1938




Matwyvidia xpwpATwVY KAl GKLWV...
otTav ta omitia CUVOULAOUV avApEod TOUG.

An interplay of colours and shadows...
when houses talk among themselves.
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Ttéyeg eruhéyel va {wypagdiost o Adapdvtiog Atapavtrc (1900-1994),
OTEYEG Pe oTtitia amno mAwvedpla kamou €§w amnod tn Aeukwoia.

Yto Babog to Kaotpo tou BoudaBévto kat o MevtadaktuAog BouBog.

The artist Adamantios Diamantis (1900-1994) chooses to depict roofs
in his paintings, brick houses with roofs located somewhere outside
Lefkosia. The Voufavento Castle and the silent Pentadaktylos mountain

range can be seen in the background.




T{aL netpav - metpav kouPaAw Tl vV 0 OKOTIOG oU TOUTOG,
HEG 0T’ dpopav pou Exw To pakpuvdply BéAw To va 'v Tou xwpkoU pou TAoUTog.

Métpog M. Padtng, T’ appddkia tng Yusng pou, 2003

And I carry stone after stone, with this one aim,
in my dreams I long for them to be the wealth of my village.

Petros M. Raftis, T°"ammadkia tis psysis mou, 2003




‘Towg To wpaldTEPO OTILTL NG

KOmpou... H téxvn Twv pactopwv

Kat n duvaun ¢ mETPaAg INng

Meoaopiag.
Possibly Cyprus most beautiful
house... The masons artistry
and the strength of the stone
from Mesaoria.




‘Epyo tou lewpyiou MoA. Fewpyiouv (1901-1972)
«XWPLATIKT avAr)» Ttou amnetkovidel tn Aaikr)
OPXLTEKTOVLKT] TOU VN GLoU.

Mpoowrtikr) cuAAoyr EAévng KOTipou Xpuooaotopidou.

‘Village Courtyard’,

painting by George Pol. Georghiou (1901-1972)
which depicts the island’s popular architecture.
Private collection of Eleni Kyprou Chrisostomides.

Xwpkov pou mAtBOapoxTLGTOV

STNC yne TV vdkpav va Bpebu o’ 6motav ywvidv téat vd ‘uat
£V TO MITOT|V OV TO XWPKGV payvitng téat tpaPd pe

rou pe pebklouaty ta mouAld, avtdy avvoiouv agtopay,

¢ abadidc mou ‘v dAAw¢ we téat T’ d6BLopav tne ‘képa.

BaBkia atnv okéPnv pou kapiv oL vUXTEG gou Ue T’ dotpa’
évav kAwviv BactAitddv va kéyw mou Ty yAdotpav

TIOU, T0A goupoUTIKLaoLav Tou ¢pou HouakofoAd n mAdan
va v Kpeppdow Td’ ato ¢Tiv Tl 0 KOOUOC ag XaAdoeL.

Xwpkov pou mAtB6apdktiaTov, pL{WVVELS LIE TOV ypovoV
LEG OTNG KALEVTG LOU KapKLAG Tov ypouaagEvov Bpovov’
TOU VOU Lo 0TOo YPnAdTtTepoV akaliv ioat tng okdAag
aAda€ava mépki og Sw T ag Tpw’ Youpiv pe T dAac.

Avtwvnc N. Katoavtwvng, T’ oAdaampov rmefouviy,
BiBAL0O1 kN Kokkivoxwprtwv Adikwv Motntwy, Aevkwoia, 1978

My village built of brick

Even if I reach the ends of the earth, in whichever corner I may be,
In my small village there is a magnet, and it draws me,

For I became drunk on the beauty of the song of the birds, when they open their beaks,

And of the almond trees that are still in blossom week after week.

Lodged deep in my mind like a thorn is the memory of your star-strewn nights:;

1 just need to cut a sprig of basil from the pot close in sight.
which, when dusk falls and the whole of creation smells sweet,
I can put behind my ear to be as happy as a King, with the world at my feet.

My village built of brick. with the passing of time you have taken root,
in the golden throne that from my embattled heart doth shoot:

you are the highest step on the staircase of my mind where my thoughts soar;
Lam ready to eat naught but bread and salt just to see you once more.

Antonis N. Katsantonis, 1" oloaspron pezounin,
from the Library of the Kokkinochoria Folk Poets, Lefkosia, 1978



‘'OAnN N TéXVN TWV HACTOPWV

¢ KOmpou ota metpoktiota
avwyeLa, OAn 1 opopdLd ng
APXLTEKTOVLKTG TWV XWPLWV Hag.

All the expertise of Cyprus masons
in the stone-built upper floors that
serve as granaries, all the beauty
of our village architecture.




Initia and nétpa, aldd kal oTitia
ano mAwvBapia mov Bpiokoupe
TEPLOCOTEPO OTNV TESLAda

™¢ Mecaopiag.

Houses made of stone, but also
brick houses, which are more
common in the Mesaoria plain.




NeTTOpEPELEG ATIO TO £pyo Tou ASapdavtiou Atapavtr (1900-1994) «O KOGHOG TG
KOTtpou, éva PVnELWSES €pYO0 TIOU EYLVE ETA TNV KataoTtpodr) Tou 1974, Eival avtd
TA pakplvapla Kat ta avwyeta mou o {wypdgog ametkovidel wg oOvTo oTo £€pyo Tou.

Details from the work of Adamantios Diamantis (1900-1994) “The world of Cyprus,,
a monumental work created after the Turkish invasion of 1974. It is these distant views
and the upper floor granaries that the artist depicts in the background of his paintings.



To kAipa tng KOmpou xapaktnpidetal kupiwg

amnoé nAtodaveta. OL paoctopol ou £ktifav Ta oTitia
kataokevalav nAlakoug ou mpdopepav oKLa

kal dpoaoid to kahokaipt kal Lo kaL mpoaotacia
TOV XElpWVA.

Cyprus’ climate is mainly sunny.
The masons who built the houses
constructed them to provide
shade from the sun and coolness
in summer, as well as light and
protection from the elements

in winter.




To omitiv mov yevviOnka

To omitiv rmou yevviBnka tdat petdAnva Bupovpat

Bwpw To TdvTa dpopav T voxTav rmou tlotpolpal.
Kappétta tdat EuAdAstpov téat atavAol {wvtavelkouv

pe TNV Boukdvnv rav yupdv ta Bouskia Tt aAlwvelkouv.
Apemdvia, ptdudpka, k6ddva T apBdia téat pepvdtlia
Boupvec tlat Youpoadvia, pasiptooss téar odtdia.

Ot Yabapkéc ato owanitov, kaAddkia téat kogiveg

yla vd 'xoupev AAiov Youpiv atn¢ aotodidg Toug UNVEG.

0 poUlpvoc, To TuBdpLY pac, mdyvec téat TpUMNTHPES...
ypove kat{idpn mou 'peec, pitd gou méoa ‘mripec!

MavteAnc N. KakoAng, Me yvriatov polUpuLy,
Ekdooelg K. Emudpaviov, Aeukwoia, 2008

The house where I was born

Iremember the house where I was born and grew up,

I see it all at night in my dreams when I am sleeping.

The cart and the yoke and the stables come to life,

with the oxen trudging round with the threshing board to thresh the grain.

Sickles, shovels, round screens and grain sieves and wooden winnowing forks,
Bellows, wooden moulds for the loaves to rise in, women cooking on their griddles.
The reeds in the larders, made into small baskets and large double-handed baskets,
so we can have a little bread in the months of scarcity.

Our oven, our clay wine jars, mangers and augers...

You ill-fated time that came upon us, you took so much with you!

Pantelis N. Kakolis, Me gnision prozymin,
C. Epiphaniou Publications, Lefkosia, 2008



OLmepiteEXVEG OKAALOHEVEG TIOPTES
kal mapdBbupa givat n xapa kat

TO Kapdpt Twv otitiwv! Autn givat
1] apXovTLd TOU TOTIOU Hag.

The ornate carved doors and
windows are the pride and joy
of our houses! They express
the nobility of the island we
call home.






...H téxvn Twv odepddwv
Kaln kAewdapld oto Ewmnoptt

yla tn pépa tng emotpoPrC.

...The blacksmiths’art and the lock
on the back door for the blessed
day that we will finally be able to go
back home.






TO ZNMITI METATO 1974

Méoa amo Ta patia Twy madLwy... H ToupKLkn
€L6PB0AN] Tou 1974, To Eeomitwpa, o Bprvog Kat

N anwAeLa ng otkiag Kkat tng neptovasiag.

H upaopativn oknvn aipvng HETATPATINKE O€ OLKia,
o€ MPOCowWPLVO KatagpLyLo.

THE HOME AFTER 1974

Through the eyes of children... The Turkish invasion
of 1974, forced displacement, mourning and the loss
of homes and land. From one day to the next, canvas
tents became home, a temporary refuge.
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IoUALoG ToU 1974, pe Beppokpacieg
va Eemepvolv Toug 40 Babpoug
KeAaiou, oAdkepeG OLKOYEVELEG
gykataleinmouv ta omitia Kat

TLG TIEPLOUCTIEG TOVG, yla va
owbBouv amnd tnv enélaon Tou
TOUPKLKOU 0TPatol KAtoxns.

H upaopativn oknvn yivetat
utvodwpdrio, koudliva, ekei {ouv
oL EEKANPLOPEVEG OLKOYEVELEG TIOU
BAémouv kaBe Bpadu ta omitia
TOULG OTA OVELPA TOUG.

In July 1974, with temperatures
exceeding 40 degrees Celsius,
entire families were forced to
abandon their homes and land

to escape the advance of the
occupying Turkish army. Tents
made of flimsy cloth had to serve
as bedrooms, as kitchens; the
displaced families, who dreamt of
their homes every night, had to live
under canvas.



sutdatdv pov

STUTAT(V pov, TTou @’ £XTLoa £LC TOU YwpKoU TN VAKpa
t¢atr {Upwvva To ywpav agou pe dSpwyav téat pe dapka.

T év éptaoa va os xapw, miAé va Eamootdow
T{' n pavpn adpta td ‘pepev yia ndvta va g€ xaow.

Maupog Bopkdc epuanaev pe dytiv tlat paviav
(1 drwe TNV Tpixav p’ épkalev méoow pou pe TV Biav.

Maipvel pe to mapdmnovov, o MOVoG Lo LE TIViEL
TT0LO0G Ta OKAALd gou Ta rmatd, Teg MOPTEG 0OV aVVoIEL;

Tou Kpoioou ta maAdBkLa tou ypouad va pou ta tafouv
Ttou gévayv ev adlvatov tnv okéYnv pou v’ aAid&ouv.

KwoTtag Avt. Katoavtwvng, H 6tabnkn pou, Aepuvela, 1991

My little home

My little home, you who I built on the edge of the village
and whose earth I kneaded with my sweat and tears.

And I did not have time to enjoy you., or to rest.
and bad luck made me lose you forever.

A black north wind blew with revenge and fury,
and threw me out of my home by force as if  were no more than a hair.
I cannot accept this injustice, my pain is choking me,
Who is climbing up your stairs now and opening your doors?
(=

Even if they promised me the golden palaces of Croesus,
I'will never stop thinking about you and missing you. my little home.

Kostas Ant. Katsantonis, I diathiki mou, Deryneia, 1991




0 xelpwvag tou 1974 mAnoiade,

oL XlALadeg mpOodUYEG ETIPETE Va
oteyaotouv. To KpAtog Pepipvnoe
yla va KTLoToUV 0L GUVOLKLO O,
va €Xouv oL AvBpwrTIoL |iLa OKETH
TAvw amnod To KEGAAL TOUG... HEXPL
TN Beia pépa tng eTLOTPOPTIG.

The winter of 1974 was
approaching and the thousands of
refugees needed to be housed. The
state stepped in to build the refugee
settlements, so that people would
have a roof over their heads... until
that blessed day when they would
be able to return home.



Tetpawpodn moAukatolkia otov
KuBepvntiko OIKLopO KOKKLVEG
otn Adpvaka, oTo Aaiolo Tou
«Mpoypappatog Avadopnong
KuBepvntikwv OIKLOPWV ZTEYAOTG
EktomioBévTwv».

Four-storey apartment building

in the Kokkines Government
Refugee Settlement, Larnaka, as
part of the "Programme for the
Reconstruction of Government
Housing Settlements for Displaced
Persons”.



Tetpawpodn moAukatolkia otov KuBepvntiko Okiopo Aytot Avapyupol I otn Adpvaka,
oto TAaiolo tou «Mpoypappatog Avadopnong Kupepvntikwyv OKIGPWY XTéyaong EKTtomoBeviwy».

Four-storey apartment building in the Agioi Anargyroi I Government Refugee Settlement,
Larnaka, as part of the "Programme for the Reconstruction of Government Housing Settlements
for Displaced Persons’.

Tetpawpodn moAukatolkia otov KuBepvntiko Okiopo TolakiAepod otn Adpvaka, 6To Aaiolo
Tou «Mpoypapparog Avadopunong KuBepvntikwyv OlKIopwY XTéyacn EKTtomioBevtwv».

Four-storey apartment building in the Tsiakkilero Government Refugee Settlement, Larnaka,
as part of the "Programme for the Reconstruction of Government Housing Settlements
for Displaced Persons”.




Tplwpoodn moAuvkatotkia atov KuBepvntiko OKLopo Aytog EAeuBépLog
ota Aatold, Aeukwaoia, oto Aaioto Tou «lpoypdppatog anotipnong
OTATLKNAG EMAPKELAG UPLOTAPEVWY TIOAUKATOLKLWY KuBepvnTLKWV
OKLOpWV ZTEyaon EkTomioBevTwy».

Three-storey apartment building in the Agios Eleftherios Government
Refugee Settlement, Latsia, Lefkosia, as part of the "Programme

for assessing the structural stability of existing apartment buildings

in Government Housing Settlements for Displaced Persons'.

Alwpodeg Katolkieg atov
KuBepvntikd OkLopd KOKKLVEG
otn Adpvaka, oTo MAaioLo Tou
«Mpoypdppatog Avadopnong
KuBepvntikwv OKIOPWY ZTEYAOT
EkTomLGOEévTWY».

Two-storey houses in the Kokkines
Government Refugee Settlement,
Larnaka, as part of the "Programme
for the Reconstruction

of Government Housing
Settlements for Displaced Persons’.




HAxva.

‘Epyo TEXVNG KEVTNHEVO ato tn Mapia Xat{ntoon, mpooduya amnod tn AVoT g
Meoaopiag. To viipa, Ta KoupeAdKLa - To KEVTNUA Kal n Ugavarn, atr GUAAoyLKN pviun
ouvdéovTal Le TN UnNtépa Kat tn ylayid. Mag pépvouv o emapn pe ti§ pideg pag kat Umopouv
va obénynaoouv agg 6pOLOoUG payLkoug.

Ta xwpLa pag, ta otmitia pag €xouv pileg BabLég péoa oto Ywpa.

Achna.

Awork of art embroidered by Maria Hadjitophi, a refugee from the village of Lysi in
Mesaoria. Thread, patches of material — embroidery and weaving are, in our collective
memory, connected with mothers and grandmothers. They connect us with our roots
and can lead to a creativity so transformative that it can seem magical.

Our villages, our homes have roots that anchored deep into the earth.









